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(first of thr�a parts) 

The Faustus Tradition 

in the Early Science Fiction Story 
LELAND SAPIRQ 

§l Introduction 

Associated with pulp science-fiction at its start is the 
name of Hugo Gernsbuck, whose magazine, Amazing Stories, first 
featured it as a separate literary form,! Gernsback conceived his 
duty to be the purveyance of scientific knowledge in words compre
hensible to any literate person, and to this end he frequently 
directed a particular story to his readers' attention because of 
the "excellent sci·ence" which it contained, "Every . • •  physics 
teacher will want his class to rend this story," stated a typical 
endorsement, "due to the excellent astronomical data contained in 
it" (Pall 1928, Page 530). "If you want . • •  a good insight into the 
Einstein theory, " claimed another, "here is your chance to get a 

. • •  palatable dose of it" (July 1927, Page 339). 
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But in addition to a new biological or mechanical discovery, 
in whose explication the science was reputed to consist, the "gadget" 
story also contained another incident: the scientist's unnatural 
death, which occurred with almost embarrassing regularity. Indeed, 
the most conspicuous element in the early Amazing story was not its 
science, but its spectacular destruction of the scientist: Professor 
Townsend, biologi�t, is digested by a "malignant entity," synthe
sized by himself; Professor Moore, physicist, is "dematerialized" 
by his "Z-ray" into a "higher plane of vibration";) Doctor William 
James Sidelberg, mathematician, is distorted beyond human likeness 
through a mis-setting of his "four dimensional roller-press."4 

Invention, explanation, disaster -- such is the recurrent 
pattern. A representative example is Jack Burnette's "The Purple 
Death" (July 1929, Pages 370-374), which describes the last experi
ment of Bernard Grey, medical doctor, and George Le Brun, elec
tronics expert. After verifying that radiation from their Le Brun 
tube is fatal to microbes, the two experimenters learn -- the hard 
way -- that this radiation also produces an "intangible change" in 
any material thus exposed, so that 1t disintegrates in ordinary 
sunlight: 

The first intimation . . •  that all was not well 
was •••. a crash of glass • • • •  

Grey • • .  rushed to the window. 
made a large square of light on the 
this square • • •  Grey rushed; tried to 
the same time shrieking to Le Brun: 

The sunlight • • •  

floor • • • •  Into 
stop and turn, at 

"Shut off the tube -- ultra-violet rays in sun
li -- Ahhh!" 

• . •  Grey's legs • • •  vanished, and the upper portion 
of his body . • •  fell into the sunlight and it, too, dis
appeared . . •  so that Le Brun's last glimpse of his friend 
was of his • • •  face contorted in agony • • •  falling toward 
the floor, yet vanishing before it touched. 

Rushing to the control booth, Le Drun shut off 
the tube • • • •  Then, at full realization of the tragedy 
• • •  he fled from the laboratory. 

Perhaps it would be best to say that he started 
to flee, for as he rushed • • •  into the sunlight, he, too, 
was hurled into eternity • • • •  Mandy, Grey's . • •  house
keeper, who was coming across the yard . • •  vowed ever 
afterward that: 

"Mistuh Le Drun's ghos' rushed out ob de do' and 
vanished right befo' mah naked eyes." 

• • •  Mandy's version of Le Brun's death �ave the 
• . •  building a reputation of being haunted." (page 373) 

That this almost certain elimination of the scientist was 
not quite consistent with the magazine's ostensible policy, the en-
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couragement of scientific research, was noticed, perhaps, by P. P. 
Swigget, Jr., who wrote to the editor: 

"Perhaps this is • • •  a little too harsh, but in many 
of your stories the hero either goes insane, is killed 
or else disappears • • • •  This is especially true if the 
main character is an inventor."5 

5 

Conceivably, this type of ending could be attributed to the 
demands of veracity: the author has described (one might argue) 
the invention of something called the Le Drun tube; that such an 
apparatus really did not exist, therefore, could be explained 
only by the death of its inventor. 

Such was the answer given to H. Sartzmann, who had requested 
·Gernsback to admonish his writers that unhappy endings were not 

necessary. "Ninety percent of all stories end tragically, " com
plained this correspondent, "I am sure that American people appre
ciate a story with a cheerful ending."6 The editor replied that 
if the invention were not destroyed, "many simple-minded people 
would be misled." Headers of his magazine "will be surprised to 
learn, " he continued, "how many simple-minded people there are in 
this country who actually believe that many scientifiction stories 
are facts, rather than fancy." 

Mr. Gernsback did not specify how many of these simple
minded people were readers of Amazing Stories. Nevertheless, 
while conceding the truth of his argument, we still hope for a 
more satisfactory answer -- to be attempted in this paper by means 
of the Faustus legend. 

§2 Historical Background 

Universally known is Christopher Marlowe's tragedy of 
Doctor Faustus, the magician who sells himself to the Devil in 
exchange for a supernaturally endowed life on earth. 

All things that move between the quiet poles 
Shall be o.t my command: emperors and kings 
Are but obeyed in their several provinces, 
Nor can they raise the wind, or rend the clouds; 
But his dominion that exceeds in this, 
Stretcheth as far as doth the mind of man; 
A sound magician is a mighty god: 
Here, Faustus, tire thy brains to gain a deity!7 

The ideas for the play were not Marlowe's own, but origin
ated from the reputed activities of an itinerant medicine-man, 
George Sebillicus, who called himself "Faustus Junior. " The career 
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of this self-styled magician was summarized by the physician 
Philip Begardus in his Index Sanitatis: 

• • • •  some years ago he wandered through nearly 
every province, principality, and kingdom, made his 
name known to everyone, and boasted loudly of his 
great skill, not only in medicine, but also in chiro
mancy, necromancy, physiognomy, crystal-gazing, and 
other such arts • . . •  He also acknowledged and did not 
deny that he was and was called Faustus, and designated 
himself as Philosophus l'hilosophorum, etc. However 
many people have

8
complained to me that they were 

swindled by him. 

It seems impossible that the progenitor of Marlowe's Doctor 
Faustus could have been a person like George Sebillicus; but during 
his lifetime there existed other figures of genuine accomplishment 
(such as Heuchlin, Paracelsus, and Cornelius Agrippa), who also re
ceived the public title of sorcerer and whose deeds eventually were 
attributed to Faustus Junior. 

Cornelius Agrippa, for example, was said to travel in the 
company of Satan himself, who assumed the form of an enormous dog, 
which at his master's death ran away "howling as only the devil 
can howl"Y -- and this story, when combined with Medieval legends 
of a diabolic blood-compact and attributed to a person named 
"Faustus," led to something of fantastic proportions: 

1 knew a man by the name of Faustus, from 
Kundling, a small town near my home. While a student 
at Cracow he learned magic • • • •  Later he journeyed to 
many places and talked about secret things • • • •  Some 
years ago this Johannes Faustus sat down sadly in a 
village of the Duchy of Wurttemberg. The host asked 
him why he was so downcast • • •  to which he replied: "Do 
not be frightened tonight!" At midnight the house 
quaked. When at noon the next day Faustus had not yet 
risen, the host went into his room and found him lying 
beside the bed with his face twisted round, since the 
devil had killed him. During his lifetime he kept a 
dog, which was the devil. • • • 10 

Finally, all such legends were collected together in the 
Paustbuch, published by Johann Spies at Frankfurt am Main. "It 
has often been a matter of astonishment to me," stated the pious 
introduction, "that nobody has composed a regular account of this 
fearful story . . •  as a warning to the whole of Christendom." 

Hut while the motivation of its publisher was doubtless the 
edification of his Christian readers, the story was nevertheless 
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a rapid comm ercial success, as indicat ed by th e writing and produc
tion of Mar lowe's drama, based not on th e Paustbuch but on its Eng-. 
lish translation, l ess than two y ears aft er Spies's first printing.· 

Thy
2

salutary effect of th e p lay, if we a r e  to b e lieve its 
epilogue, lies in its admonition concerning th e wick edness of 
un limited curiosity: ¥austus has dared to inv estigate 

Unlawfu l things 
Whose d e epness doth entice such forward wits 
To practic e mor e  than heavenly power p ermits, 

and the sam e punishment, it is implied, wi l l  b e  meted out to anyon e 
else guilty of a simi lar crime. 

How ever, this "forbidd en" asp ect of the l eg end was the pre
cise r eason for its popu larity, fo r the r eader could share th e 
p l easure of Paustus' "god l ess curiosity" (to say nothing of his 
sensuality and mischief ) and y et incur none of his guilt. 

Faustus is th erefor e  a parab l e  of th e impotent 
y earnings of the Midd l e  Ages -- its passionat e aspira
tion, its consci ence-stricken desire, its f ettered 
curiosity amid th e cramping limijs of imperf ect knowl
edge, and irrationa l dogmatism.! 

Our cont ention is that th e attitud e of "fascinated d r ead" 
origina l ly disp layed toward the Faustus l eg end was r eproduced th r e e  
centuries later in th e Amazing story. The ear ly science-fiction 
writers shared both th e wish to p e er into the workings of cr eation 
and the f ear of r et ribution by the Cr eator: trying to evoke the 
wonder of discovery, they b e l i ev ed at the sam e time in th e existenc 
of "matters hid," 

Things not r evea l'd, which th' invisib l e  King, 
On ely Omniscient, hath supprest in Night, 
To none communicab l e  in Earth or H eaven. 

Th e search fo r hidden know l edge, th erefor e, is disob edience 
to God, and its merited punishment, th e exp lanation for th e a lmost 
certain death of the investigator. 

With resp ect to th e physica l sci ences, how ever, Hugo G e rns
back's writers were r estricted to th e doctrine of "scientific 
mat eria lism" with its universe of "irr educib l e  brute matt er," and 
th erefor e cou ld not ascribe the scientist's misfortune to th e anger 
of God. But th e punishment sti l l  cou ld b e  administ e r ed by a suit
ably personified "Natur e," to whom were a l located thos e disciplinar 
measures form erly b e longing to the D eity. 
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Thus Bob Olsen remarks, 
in his Pour-Dimensional H ol ler
Press (June 1927, Page )07), 

1 have noticed that 
�ature has a way of 
visiting dire punish
ment upon importunate 
mortals who seek to 
pry too deepl y into 
her secrets. 

In his next story this 
author still has misgivings. 
When the protagonist is asked 
by a Professor Banning to con
struct a device for higher
dimensional surgery, he repl ies: 

I'm not superstitious exactly, but sometimes I 
think that Nature resents our efforts to pry ir1to her 
secrets -- and punishes those who are too rash and 
importunate in wresting knowledge from her. l 4 

l t  is to Ul sen's credit that he was able to formulate this 
idea consciousl y, and in so doing, reject it -- as is seen from 
Professor Hanning's rejoiner: 

�onsense! ... if that were so, Thomas A. Edison, 
Urvil l e  Wright, Hobert Mil liken and hundreds of other 
great men would have been destroyed l ong ago . • .  

The tacit meaning of "nature" in the Amazing story coincided 
at times with the orthodox notion of Providence. This, in turn, is 
to be regarded as a compromise between two opposing viewpoints, under 
which nature was conceived as a moral order -- in the HP�:dic worl d
view -- used by the Deity to punish and reward, or as a physical 
order described by mathematical law -- the Newtonian world-view. 

Newton's achievement, it must be explained, was to deduce 
from his law of gravitation "the movements of the planets, the comets, 
the moon, and the sea" -- and therefore to prompt the general bel ief 
that all other events coul d be explained in l ike fashion. Hence the 
entire physical universe was thought to be reductible to a scurry-
ing of material , with motions specified by Newtonian dynamics. 

But such a world-mechanism will function automatically, 
without intervention of the Deity. The Guardian of former times 
is now to be regarded as an abstract Pirst Cause -- initiator of 
that causal sequence comprising the world's past history -- who 
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wou ld be an unn ecessary hypothesis, except fo r the origina l act of 
cr eation. 

9 

This imp ersona l concept of the Deity b eing unacc eptab l e, 
there arose the Christian doctrine of Providence, in which God 
sti l l  cou ld int ercede in human affairs by m eans of br eaks and 
side- linkag es in th e causa l chain -- a viewpoint expr essed in 
modern times b:y David II. K e l l er in Th e �chophonic � (Nov emb er 
1928, Page 717 ) : 

li e stopped for a f ew s econds, brac ed hims e lf 
against the wind, took off his coat and wrapped it 
around th e crying child. Then he w ent on, fast as h e  
cou ld, br eathing when he cou ld and praying continuously. 
God answ ered him by sending occasiona l short lu l ls in 
th e tornado. 

Of course, the re did not appear in G ernsback's magazin e any 
consistent denotation of »natur e, »  eith er exp licit or implicit. 
Thus the "forces of natu r e» r ep r e� �nted for G ernback l1ims e lf the 
lat ent energy inh er ent in matt er, wher eas »Nature's inexorabl e 
laws»l6 were und erstood by A. Hyatt V erri l l  to be God's agency in 
punishing the sci entist's impiety. And somewh ere b etw e en th es e two 
extrem es, "natu r e» could sti l l  r epr esent the gr eat 1-Know-Not-What. 

Consider "The Infinit e Vision" l7 by Char l es Winn. 

H e r e  we witness th e d ebut of Professor l" laxworthy's new t e l e
scop e, so pow erful that it is "capab l e  of r ev ea ling mo l ecules of the 
rocks of th e moon." First th ere is conducted, for th e b en efit of 
some visiting sci entists, a l ectu r e  tour of th e observato ry. Then 
comes the climax of the story: a c lose-up of th e p lanet Mars -
fol lowed by the hideous r ev e lation that "unseen eyes are ev er watch
ing us from spac e. " l"or it transpir es that th e Martians, in turn, 
have b e en observing the earth with an apparatus a lmost the exact 
duplicate of Prof essor Plaxworthy's. 

The experiment is end ed by a bo lt of lightning, which wr ecks 
the t e l escop e and its associated e l ectrical equipment -- on� as the 
scientists f e e l  their way in th e dark, 

. • • .  th e thund er drums of Natu r e  rol l ed out a 

paean of victory, ov er th e shatt ered fragments of 
the rash morta ls who fain wou ld know her innermost 
s ecr ets. 

Why Nature has not b e en equa l ly unkind to th e Martian astronc 
mers th e author neg l ects to exp lain. 

Pr eviously, we a l luded to th e be lief that certain know l edge 
was not intended by th e D eity for human b eings to possess. Out to 
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estimate more accurately the guilt of the Paustian scientist, we must 
understand why excessive curiosity might entail a crime worse than 
disobedience. 

First of all, science was conceived during the Middle Ages as 
leading to impiety, this attitude being largely a result of the in
herited Biblical nnd Patristic traditions. The astronomers, accord
ing to St. Augustine, can predict many years in advance eclipses of 
the sun or moon, so that other persons "that know not this art, marvel 
and are o.stonished."l8 But these scientists "search not religiously": 
their studies are not for the glory of God but for their own: there
fore they "exalt, and are puffed up," and by such "ungodly pride" re
move themselves from Divine favor. 

Dut such vanity has no limit: excessive pride in his accomp
lishments might conceivably lead the magician-scientist to the supreme 
blasphemy of asserting himself equal to the Creator -- as was done 
by the third century wonder-worker, Simon Magus, the original 
"Faustus Senior, "l9 who proclaimed: 

"I am able to renrler myself invisible . . •  ! can 
change my countenance • • •  ! shall ascend by flight into 
the air • • •  ! shall be worshippe� as God • • • •  " 

Comparing Simon's assertion with 

A sound magician is a mighty god: 
Here, Faustus, tire thy brains to gain a deity, 

we see that the two crimes differ only in magnitude. 

The guilt of Faustus -- and, potentially, of anyone choosing 
to follow knowledge -- lies in his desire for omnipotence, which is 
not just a moral wrong, but a religious offense against the Deity. 
lndeed, it was exactly this "aspiring pride nnd insolence" which led 
to the fall of Lucifer himself. 

Assuredly it is pride and the greatest offence 
of all to use the gifts we have received as if they 
were part of our very selves, and after having accepted 
favors to usurp the glory of the Bestower.2 1  

It cannot be claimed that during the Middle Ages science was 
viewed with repugnance, but at the best it was regarded as irrelevant 
to the more urgent business of salvation. A man's life on earth was 
conceived only as a preliminary to a second existence, and how he 
spent this future life depended not on his scientific knowledge but 
on the state of his soul. Even if science is not an evil in itself, 
states Arnobius, it is still conducive to evil insofar as it dis
tracts the mind from something far more important: 
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What bus in ess of yours • • •  to inqu ire whether th e 
sun is larger than the earth, or m easures only a foot 
in br eadth: whether the moon sh ines w ith borrow ed l ight, 
or from h er own brightness . • . .  L eave thes e th ings to 
God • . . .  Your inter ests ar e in j eopardy -- the sa lvat ion, 
I m ean, of your souls; and un l ess you g i v e  yours e l v es to 
seek • . .  the Supr eme God, a cru e l  d eath awa its you • • •  not 
bringing sudd en ann i h i lat ion, but long protracted punish
m ent. 22 

S ince Arnob ius (who antedat es th e fa l l  of Rome) is separat ed 

11 

by th e ent ire span of the M iddl e Ages from Johann Sp i es (who pub l ished 
h is "Faustbuch" in 1587), it is c l ear that th e b e l i ef in th e w i ck ed
ness imp l i ed by cur iosity existed many centur i es b efore its articu
lation in the l eg end of Faustus. 

§J The Newtonian World-Mach ine 

How ever, the b e l i ef in the us e l essness of sc i ence was 
gradua l ly d i m i n ished as a r esult of the s ecu lar ization wh ich 
charact erized European thought from the R ena issance onward -- and 
f o l low ing the ext ens ive success of N ewton ian m echanics th er e no 
longer existed any syst emat iz ed d er is ion of profane know l edge. W e  

may take 1687, pub l ication date o f  Newton's Pr inc ip i a -- and exact ly 
one century after the f irst print ing of the PaustbuCh -- as mark ing 
the expirat ion of what may be ca l l ed th e secu lar phase of the Faustus 
trad it ion. 

But a lthough th e Newtonian wor l d  m ight appea l to th e asth et ic 
sense of the math emat ic ian, it was not a hosp itab l e  abode for th e 
rest of human ity. 

Wherever was taught • • •  the un i v ersa l formu la of 
gravitat ion, there was a lso insinuated as a nimbus of 
surrounding b e l i ef that man is but th e puny and loca l 
sp ectator, nay i rr e l evant product of an inf in i t e  s e lf
moving eng ine, . • •  enshr in ing the r i gour of mathemat ical 
re lat ionsh ips whi l e  banishing into impotence a l l  id ea l 
imag inations • . •  d evo id of any qua l it i es that m ight 
sp e l l  sut i ��action for the major int er ests of human 
nature • • • •  

Th e Faustus trad it ion in its modern r eapp earance, th erefore, 
is essent i a l ly a protest aga inst Newton, wltose "God-abandoned uni
verse"24 was just a g igant ic aggregate of masses drifting through 
abso lut e space and t ime. Human aspirations can st i l l  be fulf i l l ed 
in such a world -- but only if they do not conf l ict w ith th e laws 
of Newtonian m echan ics. 
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This ind iff er enc e of 
th e Newtonian wor ld-machine is 
expr essed admirab ly by H enry 
Simmons in his d escription of 
th e misadventures suff ered by a 
young inv ento r nam ed llicks, 25 

who invariab ly g ets entang l ed in 
th e workings of the mechanical 
univ erse. In accordanc e w ith 
the llaconian dir ect i on that 
th rough sci ence "human lif e b e  
endowed with new discov er i es 
and powers, " Hicks constructs 
various automatic d evices --
but unfo rtunat e ly the mechanical 
components of Hicks's inv entions 
are unawar e  of his good inten
tions. 

The first story conc erns 
Hicks's automatic s e lf-s erving 

dining tab le, whos e initia l tria l is to be, in the words of its in
ventor, "an ev ent of no inconsid erab l e  importance in the anna l s  of 
Modern Progr ess. " The apparatus is simp ly a ci rcu lar dining tab l e, 
capu.b le of b eing rotated by machin e, which is fitt ed around its cir
cumf erance with clamps to fasten the dishes a nd nozz l es through which 
drinks are pumped from the kitch en . 

• . . .  Th e first course was to be soup. 
"If each of you wi l l  p l eas e pass this spout on 

to h is neighbo r you wi l l  see with what rapidity a dish 
otherwise hard to hand le w i l l  b e  served by my invention. " 

lie passed th e spout marked "Tomato Soup" to Unc l e  
Jer emiu.h. The latter turned th e quick action stop-c lock. 
Th e l iquid struck the far incline of his soup-p late. It 
was und er two hundr ed lbs. pressure. 

There is a natura l law that th e angl e  of inc i d ence 
is e�ua l to the ang l e  of refl ection. That law has never 
been known to fail . • . •  Th e tomato-soup, the r efo r e, issued 
from the p late . • .  at the id entical ang l e  at which it hit 
the p late. Unc l e  J er emiah's countenance was in lin e . • • •  

In two seconds he was paint ed . • .  lik e a K ed Ind ian . . .  paint ed, 
with not an inch l eft out. 

The m ea l  is cu lminated wh en a m i s-setting of a. thrott l e  l ever 
causes the tab l e  rapid ly to increase its rate of spin. W ith in a short 
time the centrifuga l forces on the var i ous dishes exceeds th e r estrain
ing forces ex erted by th e i r  c lamps, and in accordanc e with Newton's 
laws of motion th e dishes and the i r  contents a r e  hur l ed outward at th e 
d iners "with the force of project i l es. " Mr. Simmons gives us an im
pr essive cata logue of matt er in mot ion: 
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Th e air was thick with mis sil es. Pi ec es of fish, 
plat es, cups, �lives, saucers, forks, spoons, gravy dishes 
with contents, chicken pie, pork sausag es, steaks, g r e en 
salads, pies, tarts • • •  boxe s  of p epper, salt and cinnamon 
• • •  were flying through the air • • . •  

13 

That tabl e certainly had b e en w ell supplied with everything. 

It will be worthwhil e to quot e from the n ext of th e s e  account s 
"The Automatic Apartment, " in which Hicks d emonstrat es his m echanical 
living quart ers. Hicks has just finish ed dr enching his gu ests by wha· 
is pr esumably the automatic floor-wa sh er, and by a s econd ov er-sight 
has caus ed the suction machin ery in th e c eiling to operate in r ev e r s e 
thus emptying on his visitors s everal we ek s' accumulation of dirt. 
The indignant gu ests now exit from th e room: 

The sho e  shining machine trap door opened out 
into the room at th e exact moment that th e prof e s so r  
approached with a dignified st ep. Just then he slipped 

• • •  and f ell, landing on his back, with his neck on th e ·
foot-r est of th e sho e shining machin e • . • •  Instantly, th e 
foot clamp swung over, lovingly taking hold of th e pro
f e s sor's throat and g ently but d et e rmin edly holding down 
his head. H efo r e  our ho rrified gaze, the stiff r evolving 
brushes appeared • • •  and with a coupl e dozen swift and vigor
ous strok es p r epared the prof e s sor's ear s  for what was to 
com e • • • •  Even with th e full r ealization of th e situation, 
I could not r efrain from admiring th e thoroughn e s s  and 
fanta stic speed with which tho s e  brush e s  work ed. 

There had b e en a pr eviou s r epres entation of th e grandeur of 
man; but here we s e e  th e convers e idea, which is not (as might b e  
suppo s ed) the insignificance of man, but his absurdity. A rumor has 
b e en circulat ed that humanity pos s es s es by th e v ery act of thought a 
status high er than that of inanimat e matter; man is mor e  noble than 
the univer s e  wh ich destroys him, says Pa scal, since he lmow s that he 
is being destroyed and th e univers e do es not. Hut Pascai'Saccount 
must be qualifi ed by Hicks's obs ervation that the univers e, not con
cerned with man, op erates according to th e laws of physics, and th ere· 
fore cannot r ecogniz e the emba rra s sment which this b ehavior occasion
ally cau s e s  for human b eings. 

Th ere is no sin in a Newtonian univ er s e, but only m echanical 
error. Punishm ent is no long er administer ed by the D eity -- who is 
infinitely far away -- but by the machin ery of the world, via th e law 
of cau s e  and eff ect. And in a s en s e  the discipline is mor e  rigourous 
than b efore, since it cannot be t empered by the Divin e quality of 
forgiveness. llut even when the op eration of th e machinery caus es 
gr eat discomfort, its very efficiency and �e r sonality make us r es
p ect it. 
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Even with the ful l r ea l ization of the s i tuation, 
I cou l d  not refrain from admiring th e thoroughne s s  and 
fanta st ic speed w ith wh ich tho s e  bru shes work ed. 

Neverth e l ess, wh i l e  th e funct ion ing of th e world-m echan i sm 
m ight command respect, it cou ld never replac e th e personal attention 
that u s ed to be g iven by its Cr eator. 

But the Newton ian Ph i losophy enta ils st i l l  other cons equ ences, 
ar i s ing not so much from any particular math ematical results as from 
its method of Mechan i s t ic Ana lys i s ,  which is s imp ly th e d ev i s ing of 
exp lanat ions ba s ed ent irely on the actions of force and matter. The 
word "m echan ist ic" in this context bears no connotat ions of l ev er s  and 
pu l l eys or any other mach ine compon ents, but ref ers m er e l y  to th e 
exc lus ion of purpo s e  as a l eg it imat e cau s e. 

Now, th e most sp ectacu lar app l ication of Newtonian m ethods �as 
made not by Newton h ims e lf, but near ly two c entur i e s lat er by Char l es 
Darwin, whos e vers ion of M echan i st ic Ana ly s i s  was announced und er the 
t it l e, Natura l S e l ection. Por, th e s e l ection by the env i ronm ent of 
favorab l e  survival charact er i st i c s  i s  automat ic or "m echan ist i c "  i n  
the s en s e  that a s i ev e  m echan ica l ly sorts out large pebb l e s  from s ma l l. 

Some pos s ib l e  r esults of Newton ian Bio logy are d escr ibed i n  
Franci s  F lagg's nightmare-typ e story, "The Mach i n e  Man o f  Ardath ia" 
( November 1927, Pages 798-804). 

The narrator, Mr. Matth ews, stat es that on e even ing th ere 
mater ia l ized into his study a glass cy l inder conta in ing something 
b est d escribed as a "caricature of a man. " Scarce ly thr e e  f e et 
high, suspended w ithin its conta iner by an a s s emblage of g l a s s  and 
metal tubing, th e creature bears only a s l ight r e s emb lance to a human 
being. 

The head was v ery larg e and hair l e s s; it had 
bulg ing brows, and no ears. The eyes·, w er e  large, w i nk
l e s s; the nos e well-def ined; but the lo�er part of the 
face and mouth ran into the s ma l l  round body w i th no 
s ign of a chin. Its l eg s  hung down, skinny, flabby; and 
th e arms w er e  more l ik e  short t entac l e s  r each ing down 
from wher e th e head and body cam e togeth er. The th ing 
was, of cours e, naked. ( Page 799) 

The Ardath ian, as th i s  b e ing ca l l s i t s e lf, exp l a ins that it 
orig inates from a t empora l point near ly th irty thousand y ears in 
Matthews's future. Matthews r egards h is v i s itor as a monstros it y, 
but h i s  v i s itor ho lds th i s  same op in ion about Matthews, who l earns 
that he i s  a "prehistoric man," a spec i m en of "that race of ear ly 
men whos e skel etons w e  have dug up • • •  and r econstructed for our 
schoo l s  of bio logy." 
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�Marvelous how our 
scientists have copied you 
from some fragments of bone! 
The small head covered with 
hair; the beast-like jaw; the 
abnormally large body and legs; 
the artificial coverings made 
of cloth . • •  even your language!" 
(Page 800) 

The earliest people for 
which the Ardathians possess 
written records are the Bi
Chanics, who (sometime in 
Matthews's future) give their 
offspring artificial birth by 
removing from the female th e 
fertilized ovum, which then is 

developed, through the embryonic state, by an incubator. The Ardath
ian describes how its own race is to evolve still further: 

�Among the :\rdathians there are no males or 
females. The cell from which we are to develop is 
created synthetically. It is fertilized by means of 
a ray and then put into a cylinder such as you observe 
surrounding me. As the embryo develops, the various 
tubes and mechanical devices are introduced into the 
body by our mechanics and become an integral part of 
it. When the young Ardu.thian is born, he does not 
leave the case in which he has developed. That case 
-- or cylinder as you call it -- protects him from the 
action of a hostile environment. � (Page 802) 

But the unaided conquest of a �hostile environment� is 
necessary for the development of each human creature, for continual 
reliance on automatic devices will enervate the muscular and percep
tual faculties: the machine, in Charles Dana's terminology, is the 
�great Neuter,� the �eunuch of eunuchs,� which, figuratively and 
literally, "emasculates us all. � 

�Are there any questions you would like to ask?� 
came the metallic voice. 

"Yes," 1 said at last, half fearfully. "What 
joy can there be in existence for you? You have no 
sex; you cannot mate. It seems to me," I hesitated, 
"it seems to me that no hell could be greater than 
centuries of living caged alive inside that thing you 
call an envelope • • • •  � (Page 803) 

There is yet another evil. Previously, man shared at least a 
token of Divinity, for although God might be excluded, by Newtonian 
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physics, from the material world, His image ,still is imprinted on 
the human soul -- but now this, too, is to be explained in mechani
cal terms, by Newtonian biology. 

For the first time, I began to get an inkling 
of what the Ardathian meant when it alluded to itself 
as a Machine Man. The appaling story of man's final 
evolution into a controlling center that direct.ed a 
mechanical body, awoke something akin to fear in my 
heart. If it were true, what of the soul, spirit, 
God • • • •  (Page 802) 

Thus does one person contemplate the dissolution of the 
human spirit. 

(TO BE CONTI��) 

Footnotes 

1) In our somewhat restricted usage, "science-fiction" 
denotes the monthly periodical Amazing Stories, abbreviated Amz. 
(or the tri-monthly Amazing Stories �uarterll, Amz. Q.), while 
"early" refers to the time-interval rom Apr�l m6 through Decem
ber 1929 -- during which the magazin� was edited by Hugo Gernsback 
(through April 1929), Arthur H. Lynch (May through October 1929), 
and T. O'Conor Sloane. Por brevity (and with negligible loss in 
accuracy) we speak of Hugo Gernsback as "the editor," since Gerns
back's general policy was followed closely by his successors. 

2) Otis A. Kline, "The Malignant Entity, " Amz. , June 1926, 
272-279, 286 f. , reprinted from Weird T ales, Yay 1924. 

3) Robert A. Wait, "The Invisible Finite, " Amz., May 1929, 
172-179. Hereafter, we omit the name of the magazine-except where 
there is possible ambiguity. 

4) Bob Olsen (pseudonym of Alfred John Olsen, Jr.), "The 
Pour-Dimensione.l Roller Press, " June 1927, 30 2-307. 

5) "Discussions, " February 1928, 1112. 

6) "Discussions, " February 1927, 10 77. 

7) I, 57-64. Quotations from Doctor Faustus are taken from 
the "Temple Dramatists" edition of Sir Israel Gollancz (London, 
1897). 

8) Full title: Index Sanitatis, Eyn scheus und vast 
nutzlichs Buchlein genannr-zeyg!£ der Gesundheit. (IJJ9r:--T he 
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original is quoted by Franz Neubert, Vom Doctor Faustus Zu Goethes 
Faust (Leibzig, 1932), xiii. 

9) Quoted by Henry K. Pachter, Magic into Science (New York, 
1951), 61. The dog reappears in the second scene of Goethe's play, 
when Mephistopheles, in the form of a black poodle, meets Faust 
outside the city gates and accompanies him home. 

10) Johann Kennel, Locorum communium collectanea a J. Manilo 
permultos � pleraque � ex lect1onibus �· Ph1l1pp1 Melanchton 
tum ex aliorum doctissimorum VTvorum relat1onibus excerpta. (1563). 
!he passage 1s quoted in P. Y. Palmer and Robert P. Wore, The Sources 
of the Faust Tradition from Simon Magus to Lessing (New Yo� 1936), 
pp. "'"'IOl=roT. -- --- -

11) The first edition of the Paustbuch appeared in 1587, 
while Doctor Faustus, under the commonly accepted view, "was in all 
likelihood written not later than 1589" (Albert G. Latham, Intro
duction, Goethe's Faust (New York, 1941), xxxi). A dissenting 
opinion is registeredli'y Tucker Brooke ("The Marlowe Canon," PMLA 
XXXVII (1922), ( 367-417)1 who states (p 384) that there is no good 
reason for assuming that Doctor Faustus was in exiatence • • •  prior 
to 1592." 

12) These lines probably were not written by the original 
author, it being "common ground that • • •  changes were made after 
Marlowe's death" (J. K. Robertson, Marlowe, A Conspectus (London, 
1931), p 70). 

-

13) J. A. Symonds, The Renaissance in Italy (New York, 
1881), II, 54. 

14) Bob Olsen, "Pour-Dimensional Surgery," February 1928, 
1082. 

15) See Amz. �., Summer 1928, 418: "When man tampers with 
the forces of nature, something is always likely to happen • • • •  Today 
we handle ord inary matter exactly as savages would handle dynamite. " 

16) A. Hyatt Verrill, "The Ultra-Elixir of Youth,".!!!!.!·, 
August 19271 481. 

17) May 1926, 136-13 9, 147; reprinted from Science and�
vention, May 1924. 

18) St. Augustine, Confessions, trans. Edward B. Pusey 
(New York, 1957), p. 66. 

19) See Beatrice D. Brown, "Marlowe, Faustus, and Simon 
Magus," PMLA, LIV ( 1939) 1 82-121. 
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20) Pseudo-Clement, "Recognitions," The Ante-Nicene .l!'athers, 
Translations of the Writings of the Fathers Down to A.D. 325, Alex
ander Roberts-an�ames Donaldion;-ed. (Buffalo: The�ist1an 
Literature Company, 1886), II, 99. 

21) St. Bernard, On the Love of God, trans. Terence L. 
Connolly (New York: Spirituar-!o�ssoci&tes), Ch. II, Para. IV. 

22) The Seven Books of Arnobius Against the Heathen 
(Buffalo, 18'BbT,"'""V''";-4�-

-

. 23) E. A. Burttr Meta)hysical Foundations of Modern 
Sc1ence (New York, 1954}, p. 0 1. 

24) Newton himself had supposed that God must still remain 
on duty to correct irregularities in the motions of the planets, 
but his successors showed that no such readjustments were necessary. 
For details, see E. A. Burtt, op. cit. 

25) Henry Hugh Simmons, "Hicks' Inventions with a Kick": 

"The Automatic Self-Serving Dining Table," April 1927, 
52-57, 99. 

"The Automatic Apartment," August 1927, 493-497, 
512 ff. 

"The Electro-Hydraulic Bank Protector," December 1927, 
860-869. 

"The Perambulating !lome," August 1928, 450-460. 

TO OUR R,;:ADERS z 

I regret the increase in price, but its justification is 
by simple arithmetic. A paid circulation of 500 at 2?¢ apiece 
means a gross intake of $125. Since th� cost of printing each 
issuP is about $17?, the subsequent loss of $?0 per issue will 
be made up by charging each hypothetical reader an extra. dime. 
Of course, all previous dollar subscriptions to R�--or to Jon 
White's or Ron Smith's INSID�--will be honoured, as well as 
all lifetime subscriptions to Roy Squires' Fantasy Advertiser. 
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Westercon XVI 

KRIS NEVILLE 

l:,...�e: ':'he speaker prefaced his talk with these infr>nnal remarks: 

Tnny Bnuche r nnce sai d tha t I wrr>te m.-.st C"nvi ncingly 
abnut very ynung and v e ry old penple--the two thin�s I knew 
the lea s t  abnut. So my talk tonight will be espec1ally ap
p r"priate: a persnn who no lnnger writes science-fi ction 
is gning t" talk to an aud ience that nn 1.-.r.ge r reads it. 

Sc ience- fict ion wr i ters  are ind ividual i s t s- - in the 
main, intellig ent , opinionated , and a l ienat ed& at lea s t  the 
ones I know. The stories t hey wr i t e ,  more than any other 
type except L i terature,  bea r t he st amp of their  author s .  
�en i n  ma tter s  of style,  the ind ividua l i ty i s  appa rent . 
They are l ike ja zz mus i c ians : t he sk illed observer l i stens 
for a moment and knows who ' s p lay ing . 
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Take a Bradbury story, for example; from the opening 
pAragraph, it bears his unmistakable stamp. This is true, to 
a somewhat lesser degree, of Sturgeon, van Vogt, Heinlein, 
Davidson, Vance--and even when the style is of a more common 
cut, the sense-of-author emerges as the story progresses. 

Th� individual science-fiction writer maintains in print, 
at l�ast, rather firm and consistent convictions about the na
ture of things. When it comes to his philosophy, he is seldom 
confused or uncertain. He knows where he stands, he knows how 
things ought to be. There is a unique essence, a flavor, an 
inevitability. 

This individuAlity sets science-fiction apart from oth
er types of fiction. In other fields, particularly the slicks, 
thero is better craftsmanship and even better story tellers. 
But the authors there, to my mind, m�rge away into a certain 
grey interchangeability. They don't convey the impression of 
being the sort of people you'd want to meet socially. You 
wouldn't have anything to talk to them about. Imagine some� 
one telling a detective story writer, "You're a real nut." �n 
science-fiction, it happens all the time. In slick fiction, 
if I dislike a story, I dislike it, and that's that. In s�1-
ence-fiction, if I dislike a story, I begin to work up a lit
tle feeling about the author, too. No one, it seems to me, 
would ever feel any great personal involvement with The Satur-
2!l �vening Post; with the science-fiction magazines�tTS:il
most inevitab!e: You are dealing not with stories, but with 
human personalities. 

It has often been said that science-fiction gives great
"'r freodom to its authors than any other branch of popular fic
tion. A goneralization, often enough repeated, puts me on guard. 
\1/hat do we have the fre�dom not to do? Well,dn sci�nce-fiction 
we hava tha fre�dom not to write about emotions. we can write 
about idE>as all we want, but we better let decent human emotions, 
such as sex and love, pretty much.alone. And when these sub
ja�ts are handlad, they are handled on about the same level as 
on t<>lavision 

But becAuse intellectual freedom does exist, in the 
area of ideas, people intarested in ideas, emotionally involv�d 
with id�as, are attracted to the field. They write out of 
love for ideas. Yet, in the main, I think they are amateur 
thinkers and philosophers. (It has been pointed out that writ
ers as a class are not professional thinkers. Science-fiction 
writ�>rs are more or less unique in that we act as though we 
are.) A philosopher or a scientist builds his theories by ac
cumulating and arranging, often at great labor, a set of ob
servations About the way things really are as precisely as can 
bo detarmined. A science-fiction writer takes a theory which 
he finds emotionally satisfying and invents an environment to 
fit it. I will come back to this a little later; my point 
here is that science-fiction writers are essentially hobby
ists rathar than professional thinkers. 
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And wr i t ing sc i �nc�- f ict i on i s  t oday , in the ma i n ,  a 
hobby. W i th few exce� t i �ns i t ' s  not the wr i te r ' s  ma i n  source 
of income. The p�y is not good , and c onsequently st and ar d s  
a r e  not v�ry h i g h .  T h o  sk ill�� p�oc�ss i onal, after l��rning 
his  c r�ft her�, d eser ts to mor� luc rat iv o ,  i f  loss emo t i onal
ly s�tisfy ing , m�rk�ts . 

�ven when styl� is pol ished , the re is awkwardness of 
na rr�t ive t �chnique . The sc i ence-fiction wr iter is p reoccu
p ied wi t h  t he intellec tual c ontent , �nd he has ne i t he r  t he 
p�t ienc o , d es ire , nor incent ive for the ted i ous labor i nvolved 
in the mastery of form . I t h ink t h is is ono of the majo r rea
sons the b�t t e r  sc ience-f i c t i on short stor ies are more memor
�ble , �nd cort�inly bo tter wr itten, than t h� novels . A man 
of l i m i t ed sk ills can bu ild a beaut i ful book case , le t us say, 
where ho would make a total botch of a h igh-r is� a p a r t ment 
bu ild ing . 

21 

Th is amat eurishness is not �nt irely a fault . The f iel� 
bocomes more exc iting and less pred i c t�ble . Stunning and qui te 
unexpec t ed successes g o  hand - in-hand with equally stunn ing and 
un�xpected ham-handed failures . And some t i mes a rare hybrid 
occurs : � story wh ich artist i c�lly is a f a i lure but none t he 
less v i rtually unforg�ta bl� bec�uso of t he brilliance of t he 
conc� p t - - "Universe" and "Fa rewell t o  t he Mas t e r" a re two ex
�mplos t h�t come t o  mind . 

We have in sc ienco -f i c t i on ,  then,  ind iv idual i t y ,  flour
ishing i n  an a t mosphe r� of intellectu�l fr�o d om presented w i t h  
the unpred i ct�bility that conta ins alw�ys t he promise of un
�xpected br illianc� . In iti�l exposure br ings ,  ind oed , a sense 
of wonde r .  A whol� exc i t ing world blossoms from t ho a r id des
P.rt of pr int . I t  is best a ppro�ched in tho t e ons , whe n  t h� 
mind is recopt ive to new id eas--whon , more properly , ideas are 
n�w--when the ind iv idual f i rst be comes consc i ousness of t he 
vastnoss of man ' s  int elle c tual ho r i zon . Thon sc ience - f i c t i on 
bursts on y ou with d a z zling and unforg o ta ble rad iance,  c om
ple t�ly d iffe r�nt from anything else av�ilable in th� p opular 
culture . 

But the g rent st reng ths a re weaknesses as well . �o 
those who c omo upon sc i ence-f iction lato r  in life , t he �ma
t ourishness is �nnoy ing , the quality of the t hink ing is too 
often d o r iv� t i ve. The emo t i onal �nd int�llec tual neods of 
th� w�ll- informed and expor i�nced read�r a re not ful1y me t .  
The older  reader is more , r ather t han less , self-centred 
t han t he t eenage r .  He is mor e  concernod w i t h  t he s ign i f i 
cance o f  h i s  o wn  flesh and emot i ons--more concnrned with 
try ing t o  br ing some me�ning and undors t anding to h i s  own 
br ief mor t �li ty . Ho wants to he�r of bod i ly processes and 
g landula r react ions--of indiv idual emo t i onnl responses to an 
env ironment tha t co rresp onds to some real world . The older 
read or is interested , I t h ink , not in an i ntellec tual concept 
of soc iety but in a real ist i c  discuss i on of g roup i ntera c
t ions . He want s  t o  fit ind ividuals t o  g roups and g roup en
v ironments r�ther t han to a bstr�ct idea s .  
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H�re I a m  con s c ious of 
a fund a men t a l  we akne � �  
i n  s c ience -f i c t i on .  
T he r e  a r e  f a r  t o o  few 

work s  l i k e  Man i n  t h e  
H igh Ca s t le-and-rar-To o 
many work s like S t r a nge r 
in � S t range Land . T o o  

o f t e n  i n  s c ience- f i c t i on ,  
t h e r e  i s  a la ck o f  i nn e r  
r e a l i t y . The c f. a r a c t e r s  
a r e  i n d e pendent o f  t he 
e nv i r onme nt . They a re 
t we n t i e t h  c Q n t u ry Ame r i 
c an s  se t d own i n  s t r an g e  
wor l d s .  Too muc h  o f  our 

fu t u re h i s tory is cul
t ur a l  c h auv i n i sm .  We 
a s sume t h a t our c o nt em
pora r y  d Q f i n i t ion s  of 
f re o d om ,  d e m o c ra cy , hu
man i t a r i a n i s m ,  beau t y ,  

love , a r t ,  e t c . , a r e  e t Q rna l a nd un ive r s a l  d e f in i t ions . Me d i 
Qval schcl� r s , d oub t le � s ,  t houg h t  t ho bed - rock v a lue s o f  t h e ir 
soc i e ty wer e  t he only one s prope r t o  t he human cond i t ion !  a 
pyramid of a sc end ing a u t hor i t y  and d e s cend i n g  obli g a t i ons , wi t h  
Q a c h  ind i v i dual b o rn t o  d ie i n  a p a r t i cula r n i c h e . Change wa s 
ana t hema : be c a u s e  i t s  s o c i a l  c o n s e quence s c ould not be c i r c �T.
s c r i bed and l i m i t ed . WQ a r e  p e r ha p s  in a like s i tua t ion t o
d ay . Sc ienc e -f i c t i on wr i t e r s , like mo s t  con t empor a ry c i t i zen s ,  
soe a ny value s ot h o r t ha n  con t empor a r y  one s a s  au t o ma t i c a lly 
b.'l d .  The future revolu t i ons we p roj e c t  a re e i t he r  c oun t o r 
r n v o l u t i onary o r  cos t umo p ie c e s  f r om t h e  1 8 t h  a n d  1 9 t h  c e n t u r y  
e x t rapola t ed t o  t h o  2 1 s t .  

Man , a s  I s e e  h i m ,  i s  a log i c a l  compu t e r w i t h  a n  emo

t iona l ly p r o g rammed c a p a c i t y  for i r r a t ional a c t ion . He w i ll 
nev � r  oerfoc t ly a d j u s t  t o  any env i ronme n t --nor w i ll he , i n  
the ma s s ,  b e  comple t e ly a l iena t e d  b y  any . W e  l i v e  t od a y  i n  
a s t a r k  a g e  of c hang e . Our c ompu t e r s a re prog rammed t o  a n  
onvi ronment t h a t  i s  no long o r  wi t h  u s .  So we a re now i r r a 

t i onal on b o t h  t he emo t i Jnal a n d  r a t ional leve l .  � e  have lo s t  
our ca o a c i ty t o  r e s pond t o  pre sont r e a l i t y ; o r  more prop e r ly , 
�e r e s p ond t o  p re s e n t  r e a l i t y  by r Q f l e xe s  c ond i t ioned to an 
e a r l i e r  t ime . A p e r s on who is sen s i t i ve t o  t h i s  d if f iculty 
is not rewa r d ed when he r e a d s t h e  c onfu s ion compoun d e d  in 
s c ionce-f i c t ion .  
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Man will ultimately come to grips with the new environ
ment in a logical fashion--he has no choice if hP. wishes to sur
viVP. • Man will come to grips with the age of technology at the 
expense of ch�rished beliefs,  and , of course, will develop new 
--and perhaps dram�tically different--illogical but satisfying 
outlets for his emotions. In thP. main, science-fiction writers 
do not see the environmRnt changing man a only man changing the 
environment. Any basic social changes are always seen at the 
P.Xpense of the individual, and are disapproved of on the basis 
of values which are no longer even completely applicable to the 
contemporary situation . 

Science-fiction, then, has not oncouraged the type of 
viewpoint that is likely to be most appealing to the older read
ers; it has not encouraged writers concerned with paradoxes, with 
shifting values, with complex interactions and feP.dback mecha
nisms. Science-fiction has an almost built-in bias against thls 
type of writing. The bias is inhP.rent in the very names : science 
and fiction. 

In so far as science-fiction deals with science, it deals 
with ideas which ere, wit hin our present knowledge and within 
the limits of the statement of the idea, demonstrably true to 
the extent they are virtually infallible operational tools. Sci
ence-fiction writers are accustomed to think in terms of truths . 
This leads to a certain dogmatism. The methods of science are 
cast out, the certitude remains. A theory is justified not by 
the scholarly or scientific but by the engineering approach--
the penny-in-the-fuse-box mentality--"Aftor all, it works. "  
Or alternatively, b y  the mystical approach a there are more. real 
things than are dreamed of in the real world of science. Such 
theories are general, the phenomena ( when present) or the appli
cations are specific; no necessary connexion between the two 
ls evor convincingly dP.Veloped, but implications radiate out
ward by a circular logic th�t JustifiRs c�use by effect and ef
fect by cause to encompass social events, interpersonal rela
tionships, and fundamental universal laws. This gives rise to 
a whole subclass of paranoia that alternately repells and fas
cinates the fans and disgusts the more genoral reader. 

The tendency for ideas to vanish into paranoia is encour
aged by the second aspect of the field : fiction. Science-fiction 
is almost inherently more fiction than other kinds of fiction. 
Because of the emphasis on ideas end theories, there is sma ll 
premium placed on realistic observation a the characters are un
real, the environment is plastic, shaped not to the dictates of 
the world but of the Idea. There is often no real reference 
point of reality to be had. The bettles are fought in an indi
vidual cosmos removed from that strange here and now we are ac
customed to relating to--and are narrated with fantastic self
deceptions likewise removed far from the charming, honest, end 
unpretentious world of fantasy. If the more mature reader is 
not to be given the final satisfaction of Literature, he might 
at least be spared the excesses of madness. 
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--The fan , t o o ,  is not really much different from oth
er readers; he merely starts earlier, and as he grows later , 
hopes more fervently to recapture his youth. One day , he be
comes the older roader, but with memories. 

There are many stages of fandom before the fan passes 
to  the Nirvana of non-reading , and becomes a critic and col
lector, or before he gafiates• entirely . Fans, during the 
virulent, or reading, phase, expecting more, are more forgiv
ing. They know that the harder the way , the more glorious 
the reward. But there comes a time when, wit h  perspective, 
the old fan sees each writer in the whole : devoting an enor
mous amount of effort t o  repeating himself. Ind ividuality be
comes eccentricity. The writers are each obsessed by seldom 
more than two fixed ideas. The intellectual excitement once 
experienced degenerates to the equivocal j oy of a dry orgasm. 
For the older fan , something essential , some life-giving in
gredient ,  is missing from much of the writing. You lose your 

- sense of wonder when you know what is going to happen next. 

The basic fault is perhaps too few science-fiction mag
azines. We need young, brash , crude, exciting magazines to 
make new converts--magazines like the old "Startling , "  " Thril
ling Wonder, "  "Planet. " We need a tier of- intermediate- maga
zines t o  sat isfy the needs of the transition period. And fi
nally ,  we need a magazine t o  provide stimulation and enlight
enment for the old ,  world-weary fan and console him in his dot
age. Our present crop of magazines is placed in an impossi
ble position of trying to appeal to t oo many audiences at once. 
Fans do not all have the same level of ne�ds in their fiction. 
There is not one science-fiction audience , but several. No 
one , any more , gets quite what he wants. And in the most vital 
area of all, the making of converts , the magazines seem most 
seriously to be failing. The yellow brick road terminates too 
far from the comic magazines. 

Judging from the circulation figures of the science
fiction magazines,  the situation is j ust short of desperate. 
Year in and year out , each magazine has about the same number 
of readers--and this means that each year they are reaching a 
smaller percentage of the population. Eventually,  unless some
thing is done, the competitive pressure on distributors and 
news-stand operat ors will eliminate  the science-fiction maga
zines entirely. 

• Gafia--Getting away from it all. Dropping of all -----
fan activity , temporarily or permanently. 

Gafiate--Leave fandom (from " gafia" ) .  

Donald Franson, A � to � Terminology 2£ 
Science-Fiction Fandom-rThe National Fantasy 
Fan Federation,  19o2) ,  page 6 .  
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If this happens, I do not suppose for a moment that 
science-fiction itself will die--unless, of course, as is 
perhaps not unlikely, written fiction is a dying art form 
soon to J oin the ranks of epic poetry--

Science-fiction short stories will continue to be pub
lished in the general magazines after the collapse of the sci
ence-fiction magazines. This new science-fiction will have 
improved technique and reduced content. It will conform. Such 
more vital stories as are written will appear in book and poc
ketbook form from time to time--but will, I venture, be slant
ed to the more general reader and have less amaturishness and 
less excitement. The novel will continue, perhaps in increased 
number, but with more conventionalized structure. In televi
sion and movies--essentially cooperative rather than individual 
art forms--the individualist flavor of science-fiction will con
tinue to be missing : the words without the tune. The science
fiction audience, as it now exists, will be scattered and lost : 
the monthly habit broken--the yellow brick road bombed out. 

We here will be left with our nostalgia--and our friend
ships--for who here is not inda.bted to fandom for his best 
friends and some of his happiest moments? 

I think we hold a torch called random that we'd like 
to pass on to the future generations. To me, the world is 
virtually inconceivable without it. What a poor dreary place & 
Yet the winds of change are upon us. We will ingather our
selves for warmth and companionship during the coming years 
as our numbers vanish away. We have participated in a mutual 
sharing of experiences that has hurt no one and enriched our
selves. 

But if fandom dies--it will live again, transmuted • • •  

Groups such as this in spirit will gather again and again in 
the future to celebrate art forms we cannot now imagine, but 
with such passion as we know well · 

TO OUR CONTRIBUTORS a 

Pl�ase do not accompany your MS with a letter saying 
that your story once won a prize in such and such a contest 
or that you already have placed seventeen stories in pro
fessional magazines or that you now are teaching a class in 
�nglish or Creative Writing or that because of JOUr age you 
ought to know more about literary composition than the pre
sumably youthful editor. 
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A r�vi�Y of Th� � King ,  
by J a ck Vance ; Galaxy , 
Dec�mb�r l'jo j ,  
F� broa ry 190'+ . 

The B O R E D O M  of FA N T A S Y A R T H U R J E A N  C O X  

Jack Vance ' s l a t est novel , The � King--a bet ter 
t i tle might  have been Men of � O ikumene , or , perha ps,  Be
yond the Pale--is hardly a fit succes sor to The Dragon Ma s
�· The story neve r deve l ops or satisfies the interests 
Yh ich the exc i t ing l y  var ied and unconfining background seem s 
to promise. The " quo t ati ons" wh i ch open ea ch chap ter a re 
too long and numorous and , it wi l l  be obj e c t ed , often over
reA ch t hemselves by int roduc ing m a t te rs whi c h  are nRver made 
any use of in the nar r a t ive . The leng t h  is  od d ly dispropor
t i onat e to t he st ory-ma t t e r ;  not �erely  t oo long t a l t houg h 
the last part i s  somewha t  padded , wh i ch is unusual in Vance) 
but seoming ly broken or dysplast i c .  Many pages a re wr i t 
ten i n  a p � r func tory way and there are inc i d en t a l  crudities .  
Altoget her , The Star  King must be considered t he wea kest 
of Vance ' s  long stories . 
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Is ther� , then, anything to talk about? Apparently, 
th�re is. At least , there seems to be plenty to think about , 
because we notice that after we put down the magazine , espe
cially th� first installment , the story goes on fermenting 
inside our h�ads : something , anyway , has been excited. We 
are busy working over the fictive world that has been pre
s�nted to us. I t  is a world Which seems to offer such pos
sibilities for a c t i on ,  change , and freodom of movement. 

I ts topography is this : a cheap and extremely fast 
space drive ma�es easy travel over galactic distances. The 
result  has been the explosive populating of hundreds of hab
itable planets and the never-ceasing discovery of new ones. 
The more populous and early-discovered planet s  form a loose 
confed eration of worlds, the Oikumene; they are largely auto
nomous but share various ove rlapping functions, such as a 
pol i ce force . The pol ice cannot legally go beyond the Pale 
{ beyond the area of domesticat ed space) and there are, out 
there, many l awtess and sparsely inhabited worlds and newly
d i s c overed one s .  ( One of the good t hings in the novel i s  a 
"quotat.ion" in 111hich Vanco -neatly summarizes 'the ever-present 
Police Problem. ) All these mu ltitudinous planets ,  within and 
withou 1.. the Pale ,  are enormously varied in their basic charac
ters. The reader �asily considers that such a world might be 
a bet ter world than the one he lives in. It is open ana un
l imitod, the cops aren't al l-powerfu l ,  there are places for 
an honost man to hide. There is no monotony, no boundaries 
tc travel or ambition , anything seems possible.  OUr indi
viduality is rendered inconspicuous and yet exalted by the 
contemplation of such a spectacle ,  by the numberless worlds ,  
c ities, and peoples. There are patches of meanness and squal
l or ,  of course, but they are interesting in their own way as 
spec 1mens of the variety ( just as the slums of a great city  
might appeal to  a tourist) . 

This is an exciting vision , not completely unfamil iar 
to science-fict ion. The writer's problem i s  how to realize 
these palpable possibilities in a narrative; that is , how to 
make use of all this swarming diversity in a way satisfying 
to the speculat ivo curios i ty . An adventure story is the ob
vious answor ; in par ticular ,  the story of a quest, a soj ourn 
at length among a representative sampling of novel settings 
and societies. This wuld seem to be such a story at fir-st-
although a quest of revenge , which has its aangers; but to
wards the end it sh ifts shape into something like a mystery 
story , in which the obj ect is to finger one of a small  num
ber of suspects, an action too limited to take much account 
of th� limitless background. And along the way only a hand
ful of worlds have beon visited. 
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Th is inabil ity  t o  re� l i ze adequa t e ly in a c t ion t he 
signific�nce of t he backg round p r obably p romp ted t he chap
ter head ing quot a t ions wh ich not only supp ly ne cessary 
informa t i on but might be ca lled the p h ilosophy of t he nov
e L  The source of one of these is g iven as  " Preface t o  
Men of the O ikumene , by Jan  Ho lberk Vaenz L>..I I , "  and so 
possTOly-is t o  be cred i t ed w i t h  some author i ty .  

"There is a st ifling qua l i ty  t o  t h is age  
wh ich has been observed , remarked and 
lamented by a number of contemporary an
t hropolog ists z a cur i ous p a r a d ox ,  because 
nevar before have suc h  varieg a t ed oppor tu
n i t ies �nd poss i b l e  channels of l ife existed . 

Tho most impor t an t  fa c t  of human l ife 
is the infini t y  of space z the bounds of wh ich  
can nevor be  r e R c hed , t he worlds wit hout num
be r s t i l l  unse en • • •  

( Ch . V I ) 

"St ifl ing " is a st rang o word . If we have t r ouble brea t h ing , 
isn' t i t  be c�use t he a t mosphere is t oo rar if ied r a t he r  t han 
too close ? But we can se e ,  I t h i nk ,  wha t  is meant : whon any
thing is p ossible ,  t he necess a ry l oses its  a c cust omed we ight . 
Venturesome a c t ion t onds t o  become random and a bsurd ; i t  is 
exc i t ing and novel ,  perhaps , but irre levant  to  ord ina ry c on
ce rns. Pol i t ica lly , mass soc i e ty unrave ls at i ts ed ges into  
anarchy . Mora l ly ,  there is permiss iveness , which is g o od , 
bu t unstruc tured permiss iveness , qu i t e  often unrogardfu l  of 
se rious neods.  

Aga inst the  backdrop of 
this br ill iant g a lac t i c  
wor ld tho author poses 
a kind of contrast ing 
world . A "loc a ter , "  Lu
gn Teeha l t , has d iscover
ed a beaut iful earth- l iko 
plane t of g reen val leys 
and hills,  me ad ows and 
wo oded bro oks . In shor t ,  
R pl�ce such as we might  
all  d ream of,  or a plRco 
such as we might a l l  rec
ognize as the sat isf�c
t ion of our obscure long 
ing for a home ly par�d ise ; 
as a p ic turo i t  lR cks on
ly a that ched c o t t a g e  in 
t he foreg round to be idyl  
l i ca lly comp let e .  
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This  land scape alr�ady ha s tenants , howevor :  d e l icate d ryad
l ike cr�ature s 1  whi ch feod  on huge g rubs bur rowing und �r the 
ground and have , appa rentlv . s ome intimate r�lat i onship  with 
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a fore st of t roo s bea r ing c rops of wa sps  or sting ing insects . 
T h i s  i s  a puzzl ing add i t i on t o  t he p icture . It s�ems unne c e s 
sar ily elaborate and impra c t i cal,  s ometh ing calculatingly in
g onious and fanta st i c . ( I t may be that we feel  some annoyanc e  
at th� aut hor f o r  hav ing spoil�d h i s  s e t ting with th i s  Gold 
borg ian contra p t i on . ) 

But Vance has a sur p r i s� in sto re f o r  u s 1  the on� sure 
imag inat ive t ouch in the story- - h i s  po int be ing pre c i sely tha t 
the se d ryad s are out of plac�  in any home-l i ke world . Three 
m�n haVP be�n t ransported to th� planet,  one of whom i s  sus
p�cted of be ing secretly non-human .  He i s ,  and one of the 
s i gns of h i s  inno r inhuman ity is t hat he sm ile s upon the d ry
ad s ,  whom he admi res as ornamental c rea ture s .  A na tural man 
would have been uneasy about them,  " f or w� men d on ' t want f an
t as t i c  c r�atures  upon a wor l d  so dear  to us • •  · "  ( Ch .  ).. I } . 
Th i s  i s  a t ru� thought , and , I would say , a d ang e rous one . 
Do•sn ' t i t  a mount to , f inally , an impe achment of the fanta s y  
s o  r i fe in t he r e s t  o f  t he s t o ry ' s  ba ckg round ? B y  fanta sy , 
I moan unre st rained fancy , prolif�rating inventivenes s .  I t ' s 
a s  if to say : th• endle s sly novel and exc it ing i s  not a s  tru
ly sa t i sfy ing a s  evaryday work , r e st and qu !et in cong en i al 
surrounn i ng s .  It will be noted that th• unman , the Star King , 
i s  of a p i e c �  w i t h  th• fanta sy and a f i t t ing a g ont to i d en
t ify i t s  pre sence here . As a sp• c i e s ,  the S t a r  King s are  more 
plastic and d iv• rse t han a re m•n ·  th• t is,  t he y  embody l i t er
ally , the s p i rit of re stle s s  chang e  t h a t  i s  exh i bited ov a ry
where in t he b�ck g round . 

The plan•t of the g reen valley s  i s  " ta rn i shed"  by what 
takes place t here and ou r decent men turn the i r  back s on i t .  
Thi s i s  an unhappy end ing , because , a s  t he story mak e s  clear ,  
a man c�n be happy only on such a worl d a s  th i s ,  �ni c h  i s  muc h  
l ike what �arth once wa s .  Men can exi s t  almost anywhere--
one of the characte r s  lives on a burnt-out sun , a se t t ing the 
exa ct oppos ite of the g reen world--but theY are most d e e p l� 
relaxed and at home only on �ar th ,  or a world like i t .  The 
l'>nv ironment in wh ich mank ind evolved has pormeated its ent i re 
fabric ; it i s  the nat i ve g rounds of its wel l- be i ng ; th i s, I 
take it,  i s  the meaning of the c i ted pas s ag e s  a s  the head of  
Cha pter VI . 

The Star King s ,  less r ig idly c a s t ,  ar�  n o t  so na rrow 
in the ir  ta ste s ;  but it  i s  not the Star King , a s  such , w� c 
tarni she s th� g r@en plano t ,  s p o i l ing it f or gu iltle s s :-� · : � t r1 -
t i on . T here i s  only the s l i ghtest pr<!text made tha t t r " •  Star 
r-: tr,.:; s  ar"! a menace . G y l e  Wa rweave is not only a Star King , 
h� i s  �ls o ,  in h i s  gui se a s  a man, Grendel th� \Monster ,  a 
De�on Pr ince ; he i s  savag e only in h i s  p r e tended human i ty .  
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There has be�n g rafted onto h i� a second a s sumed � d�n t i ty ,  
t h� purpos� be ing t o  spl i ce together wha t a re a c t ua l l y  two 
d iff�rent st ory- l in� s .  The f i r s t  of these mig ht be C & ! led 
t he backg round s t ory : that  i s ,  t he p r � sent a t i on of the  g r�at  
m�g a lopol i t an world and t h� c ontra st ing pa s t oral world . Th i s  
i s  where  t h o  real inter�st  o f  the nove l l i e s , but i t  i s  d i f
f icult to rea l i ze i n  narra t iv� form . I t  mo s t  e a s i ly i s  mere 
d e s c r i p t i on and lyri c i sm .  The wr i t<=? r  ha s t o  have recours� 
to t n o s <=?  num�rous and lenG thy chap t � r  head ing s to br ing a l l  
h i s  po in t s  t o  v i�w.  Th� o ther s t o ry - l ine i s  t ho p lo t :  t h� 
h o ro ' s v�ngeful que s t  for  Grend�l t he Mon s t e r ,  wh i cr, i s  mo st
l y  just  conven t i onal and pul p i sh . Th i s  might  be ca l led the 
��reg �ound s t ory . It  is  ro l l ed upon to d o  the heavy work 
; .nr' to ;. :r ovide second and mo:r\" !:pec i cus rea sons for t h" t h ing s 
that happen. So Gyle Warweave ' s  fa i lure t o  recog n i ze the 
d ryad s a s  unsa t i sfac tory ne ig hbo r s  is not suf f i c i ent , it  would 
seem, to iden t i fy him as t he suspec t ;  t here mus t  be c ontr ived 
a c lumsy l a s t -reel e sc a p e  and denunc iat i on of him by one of 
h i s a s soci, t e s .  So the d i s turbing ly "unna tura l "  na tural p roc
e s s e s  o f  t h<> plane t a re not enoug h t o  d i senchant t he men with  
i t ;  its  soil  mus t  be  t a in t od wi th  d e a t h  and  suf fe r ing before 
theY can g ive it up . It rn�y be that V ance f�l t that  t he f i r s t  
o loments  were t oo subtle t c  be regard�d b y  t h e  reader  a s  a c
t iona ble mot ive s ,  or that  t i.ey d idn ' t provide suff ic ient mat
t�r for a long se r ! � l . He may be r ig h t , but impra c t i cal  read
�rs  l ika ourse lve s c � �  only reg r e t  thAt t he bulk of t he s t ory 
i s  unwo rthy of tho re s t .  

I t  would be a m i s t ake , thoug h ,  t o  se� i n  t he for�
g round s t ory no th ing bu t m�ra habit or  f o rma l �xcuse r for 
a c t i on .  There would seem to be some feeling he re ,  t e o .  _ ,,,., 
not ice th� t the h�ro ' s mo t ive s of r�veng e ar� t aken up t; 
o t h�r chara c to rs . We me<> t a g a in a f igure fam i l iar  f r 1rn � � :
l ier s t or ie s , t he man in the cag e ,  and t here i s  some t a l k  
of torture , t h e  tr�atment o f  which i s  f a s c inated but abstract
ly  synopt i c .  I t  is  this  ha t red , perver s e ly e rot i c  i n  t he 
case of Rampold and H i ldemar Dasce , wh ich,  trans p o rted to  
t he new world , he l p s  taint and po i s on i t .  Unfortuna te l y , 
the novol make s no e ssent ia l ,  a s  d i s t inct from merely c i rcum
s t an t ial , connexions be t w�en the f oreg round-ac t i on and t he 
backg round -pre sent a t ion ; t ha t  i s  t o  say , i t  d raws no inward 
connex ion b� tween t he lus t s  o f  revenge and h a t re d  and t he 
gen�ral sp��ul a t i ons on t he d i s sa t i sfac t i ons of c iv i l i zed 
l i fe .  We a s sume t ha t  t he connexi on is poss ible ; but to make 
it the wr i te r  would have had to venture int o wha t  he charac
t o r i z� s  a s  " the mor a s s  of psychology t remapled by g en�ra t ions 
of incompetents . "  If i t  had  been mad e , .!h.! St a r  ting would 
havo be�n one of the most t hough t ful sc i ence-f i c t  on s t o r i e s  
ever publ i shed . 
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But ,  t o  re turn t o  a c tua l i t ie s  and to  po s s i bi l i t ie s  
close r  t o  hand a Vance wr i t e s  a long s t ory s o  a s  t o  g ive us  
a g l impse of the g a l 8 c t i c  d iorama before  a light ing briefly 
on the home-l ike world . I t  i s  not enoug h ,  but a lready we 
f ind tha t  ev�nt s have impugned t he freedom and exc i t ement 
of the wid�r world and d is turbed the peace and secu r i ty of 
the smal lo r .  Our appet i t e s  a re baffled , wh ic h  i s  p orha p s  
not qu it� what  the wr i ter intended . ( He probably h a d  meant 
to  defe8t the m .  In bafflem�nt t here is no a c c e p tance . )  If 
he had treated us to a la r g e r  share of the d iver s i t y  and 
nove lty of t he univer se--by means of , say , a ser ie s  of s t o 
ries , wit h  a s implor and t rue� ver s i on o f  T he S t a r  Kilg a s  
tho l8st--then we might have a g reed with that dea th-w sh , 
that profe ss ionally sui c i d a l  though� . 1 n st inct ive to h i s  
s t ory : "Ye s ,  t h i s  sort o f  t hing . thi s indulg enc"! i n  fanta sy 
i s  not , in the long run , rea lly sa t i s fy ing • •  · "  

Th i s  obv iou s ly <!Xpre sses  the larg e r  d r i f t  o f  t he s t o
ry , but it i s  not comple t e .  There i s ,  so t o  spoak , a fur ther 
clause qua lify ing the t houg ht  and g iv ing us s ome rea son f or 
suppos ing that  we have no t seen the l a s t  such st ory from J a ck 
V8nce . At the end of � Star  K ing , the hero turns not mere
ly a�ay from the d i sa p p o inting hoped-for p arad i se , but s t o
ically back t o  the fam i l i ar world of make s h i f t  ins t itut ions , 
arbi tr8ry cu s t oms,  sporad ic violenco--and fantasy . 
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T h e R Q  Re c om m en d s - - - -

Tho Maga z ine of Fan t a sy and Sc ience F i c t ion--J anuary l�o� 

The re are several p ra i sewor t hy i t em s  in t h i s  i s su� , one 
be ing " Thaw ana Serve , "  by a rel a t l vely  unkno'Wll wr i te r ,  Allen 
K im Lang . His  t heme can be d e s igna ted  as  the  Compa s s iona te 
Soc i e t y ,  ana the p roblem i s :  how can cr i m ina l s  be d i s c ipl ined 
if d irect phy s i c a l  pun i shment ( in p a r t i cu la r ,  bod i ly conf i ne
mont ) i s  forbidd en? The s t ory a c tua lly cont a in s  t wo comp a s
s iona t e  s o c i e t ie s :  in the f i r s t  ( no t  far removed t emporally 
from our own) no solut i on has  been d ev i sed , so  t he cr iminal 
i s  p l a ced in suspended anima t i on ,  the  a s sump t i on be ing that 
tho Que s t ion will  have been re solved some g enera t i ons i a t e r ,  
when h e  awake s .  

I d o  not w i s h  t o  spo i l  t he reader ' s  enj oyment by a d e s
� r i p t lon of the awaken ing ; nor can I convey Mr . Lang ' s prose 
style wi thout an extend ed quo t a t i on .  Su f f i ce i t  t o  say that  
h i s  part icular type of  a l l i ter a t ive j ive- t a lk expre s se s  per
foctly t he persona l i t y  of t ho cr i m inal-nar r a t o r .  At t ime s ,  
Hr . Lang car r ie s h i s  a l l i terat ion t o  exce s s--" S1x  Tr 1 x  fix  
H ix fl ix his  innor p ix" --but in g eneral he hasliiat c hed ad
raTtly his  subj e c t  and - s t y le . 

Recall tha t t he compa s � i ona te soc ie ty wa s a l s o  t he sub
j ect of Damon Kni g ht ' s  Country of t he Kind ( F&SF ,  June 1 9 ? ; ) , 
whe re criminal a g r e s s ivene ss  h a s  been e lim ina ted  gene t i ca l ly 
from a l l  inhab i t ant s exce p t  one . Of cnur s e ,  the s i m i l a r i t y  
o f  the t i tle  to 'Wel l s ' s Coun try of � B l ind wa s d e l i be ra t e ; 
for t he re s idents  of Mr . Kn ight ' s  comp a s siona t e  soc i et y  are 
in a sense cl ind 1 t he i r  a e s t he t i c  sens i b i l i t i e s- - t h e i r  no t ions 
of " g ood taste" - -have been blunt ed , so  t ha t  t he lone c r i mina l 
perce ivP.s rel a t i on s h i p s  unse en by any one e l s e . An a r t i s t ,  one 
might  say ,  i s  a per son who feo l s  s t rong emot ions and can g ive 
to t hem art i culate  expre s s i on--but in the  Count ry of t he Kind , 
" p a s s i on, " and t heref ore the sense of beauty , h a s  beon e l im i 
nated . Ar t i s t i c  beha v i o r  ent a i l s  a c e r t a i n  d e rangement o f  t he 
facul t ie s ,  and it wa s M:- . Kn ig ht 1 s fund ament a l  ins i g h t  t ha t  
any s o c i e ty wh ich inh i b i t s  t he one noce s s a r i ly i nh i b i t s  the 
oth,.r . 

( A  s imilar  obs�rva t i on i s  h inted  a t  by Mr . Lang , who s e  
fu ture soc i e t y ,  in t h 1>  na rra tor ' s  wo rd s ,  i s  " t r i mmed of  t es t i
cula r ity . "  The male factor , i f  he w i s he s ,  cac have h i s  l i b i d o  
d if fused v i a  surg i ca l  me ttod s ,  s o  t h a t  h e  can l ikewi s e  become 
a " well-ad j u s t e 1 "  c i t i zen--bu t  in t ha t  s t a t e  he w i l l  f ind 
"poetry a bore and love a f i c t ion . " )  

Return ing t o  t he pre spnt i s sue , w"' find ano t her not e
wor-thy s t ory , a .i. sc by Damon Knig ht , " The Trea of T ime" l eon
elud ing instal lm,.nt ) - -and we a l s o  f 1 cd a typ i c a l  van Vog t 
s i tuat ion, with  the h"'r o ,  unawa re of h i s  p ropar i d ent i ty , 
be ing mani pula t ed by forces beyond h i s  comprehens ion.  



THE HiJ HECOMMEN.I)::>--

Mr . Kn ight ' s  c-.•!lli= , ·• J n t •  �, oou � t he van Vog t i an amb igu i t y  and 
incoh�r�nc�> i s  ·.o��l l -known : and h i s  p re sent s t ory , I t ake i t ,  
i s  a cons c i ou s  a t t emp t t o  d o  a van Vog t t y p e  of s t ory--and 
to  d o  lt be t t ,. r . 

) )  

Sur,.ly , T r  .. ,. i s  a t  lea s t  a p a r t i al vind i ca t i on o f  t� ight ' s  
c r i t i c ism;  for l t  i s  organ i zed be t t e r  than any co rre sp ond ing 
work of van V og t .  �ven if all l o o se end s a �e no t t i �d t o g e t her , 
ono can a t  least  plint to  pa r t i cu l a r  1nc id ont s i n  Kn i g h t ' s  s t o
ry and say , " Th i s  s i n c- r. s l s t �n r 'Wi t h � or d o e s  not fully �>X
pla in thl'lt  • • •  " In a van Vog t i an e p i c ,  l i ke " The world of  Nul l-A , "  
t h i s  i s  impo s s i bl e •  the confu� i on i s  mu l t i p l ied and compounded so  
ofton that no part i cular inc idont can be a s s i gned as  i t s  cause . 

Nev�> rt hel ess , Tree i s  not nearly s o  succ e s s fu l  a s ,  e . g . , 
t h i s author ' s  Coun t rR of t h,. K ind or h i s  expre s s ive m i n ia ture , 
'' T ho Hand l � r · "  Mr . n'!ght'Ts-:TUst not a t  ease  in an a c t i on 
s t ory ot thi s - k ind - - a s  can be soen from the frequent rhe t ori
cal self-que s t i oning s by  the  prota goni s t : "Wha t ,  a c tually , 'WB S 
happoning to h im • • • ?" ( 4<:> ) 1 " • • •  ho'W much l onge r  d id he have t o  
pr10pare h imself?" ( 61 ) , "wha t 'Wa s 'Wrong ""i t h  h im?" ( '/b ) . Such 
quo st ion s ,  I t h i�k , oug ht t o  be  e l i c i t ed from t he . read e r  'Wit h
ou t p romp t ing from tho  aut hor . 

A l s o ,  the present aut hor s t i l l  ha s not a t t a ined van Vog t ' s  
sk i ll a t  metaphor t o  convey internal s ta te s . Cons i d e r ,  e . g . ,  
t h i s  p a s s ag e  from van Vog t ' s  "R<>cru i t ing St a t i on" z 

Doub t l H i s  bra in .... a s  an opaque ma s s  flecked ""it h 
the mov ing l ight s of thoug ht s ,  heavy 'W i t h  the g a the r
ing pall  of h i s  sus p l c ion, kno...,ing f inally only one 
Cl"rta inty z 'W i t h  so much a t  s t ake , he mu s t  f ind out 
more about t h,. s o- c a lled w i zard s of Bor . 

Here , the obscur i t y  of t h,. hl"ro ' s  kno...,led g e  i s  compar ed t o  
th<> phy s i cal opa quene s s  of t he ma s s  ""h i ch comp r i se s  h i s  bra in,  
'With this  comp a r i son be ing reenforced by t he ""ord " pa l l" --al so 
denot i ng some t h ing foggy  or o oscure- -and " h�>avy , "  ""hi ch- d <> s i g
na t e s  not only t he increa s ing th i ckne s s  of the " g a thering pall"  
but also  the incroa s ing 'We ight  of his  present 'WOr r ie s .  

No such p a s s a g o s  occur 1n Mr . Kni g ht ' s  s t ory , and conse
quently 'We only se,. the p rotag on i s t  from out s ide ; 'We d o  not share 
that sense of urgency exp o r ienced by a van Vog t character--and I 
bel ieve the rhe to r i c a l  que s t i ons are a tac i t  ackno'Wledg ment of 
th i s .  

Tree i s  an effect ive story , but 'Would have been more effec
t ive �van Vog t ....r i t t en it--and I mus t  express  t he p i ous ""ish 
that Mr . Knight ""ill re turn to  t he t y pe of  s t ory he does bes t .  

• "Cosmic J l"rrybu i ld e r : A · � ·  van Vog t , "  In Sea r ch .2£ wonde r  
( Ch icag o z  Advent Publ i sher s ,  19 �6 ) , Jo- �0 .  
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!Felecled PelleM 

DP.ar Mr . Sa p i r o ,  

Many thanks for thP. nea t a r, :- "' t t ra c t iVP. Lovecra f t  
Sympos ium , p lea sant t o  v ie w  and H b . orbini t o  read . 

My own f i rs t  encounter w i t h  the famous name wa s i n  
the RP.ader s '  Letters  columns of t he early Gernsback "Ama zing s . "  
Th�>re wer� so many r a p turous references t •.) " ':he Col ou r  out o f  � 

SpaCP-11 ( "rh i ch had appeared in a prev i ou s  i ssue I had n ' t g ot 
and cou l dn' t g e t )  that  I b i t  my na i l s  t o  the quick ( and t he 
d�>ad)  from she�r fru s t ra t i on .  

---

I t  t ook me j'P.ars  t o  ca t ch up on The Colou r ,  though R 
happy soj ourn "At tht> Mount a ins of Madne s s "  h�lped to wh i le 
away the t i me . - Nor w�s I t o o  d i sappo inted4  J u s t  a b i t , t houg h ,  
I adm i t ,  for by t hen I wa s n o  longer a t e enager  read ing uncr i 
t ically f o r  enj oyment but a pub l is hed author with h i g h  f a lut i n  
idoa s about s t y le . H . P . 1 s way o f  hamme r ir.f horror Lc•me a t  an 
average ra t i o  of three ad j ec t ives ( al l  synonyms of " g h a s t ly " ) 
t o  one noun se!"med t o  m"" t o  defeat i t s  ow end s by over-em-� 
pha s i s . 

Neverthele ss  a good dP.al  of the o r i g inal mag i c  re
mR ined ( and rema ins � . Bob Bloch goes to t he crux of th�  ma t 
ter by po int ing out tha t t he s t or i e s  ( and t h i s  i s  t rue cf al l 
f ic t ion) should bf!' con s i dered ag a inst  the  ba ckg ro�r.d of the  
t ime s in  whi ch t hey were wr i t ten.  In tha t p e r spec t ive t hey 
t ower l ike pE>aks and " The Call  of Cthulhu" sound s evoca t ively  
across t he year s .  

7 �lm Road , Wembley 
Midd lesex , �ng land 

ALL t he be s t , 
B i l l  Terr:p lf'J 

O f  c<'urs e ,  G e rns L R ck ' s  le tter c o l UI!Ir..s a l s o  c ontained rapturous r"' "e:-•' ' ' 
ces t o  many � ';;<' r i e s i r. re r i � r  to l...o 'lecra �t • s .  I ndeed , G e rn st a ck ' s  !1Wr: de :': 
c '. Y L''� was nnt tLo i t : " '  !. l i t;y to rocor;ni f o  g<"'nd s tori e s ,  bu : hi s i nal, i l i ty 
1:<> d i s  >;;1 nr;u : 3 h gnod frl"'f, b a d . 

One mu s �  c<"'ncer,<O :.:r . Temp l e ' s  objec ti!'U to Love c ra f t ' s  ove ru s e:: n!' a d  -
j e c ';ive s , a l  t.ho'" g h ,  & s  Fri tz Le i b e r  rema rked ,  • • • •  t',ese words were u s e d  
along wi. th very e ;:; ) i c :.  t d e  t;ai l e d  d e s c r i p t i nn s ;  t he y  were an arlded mi s t  
o f  col nur that he pu t nn !-.i s  s tory . . ... 
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Dear Leland , 

Have read Lovecraft : A Sympos ium with g reat  1nter� s t . 
I t  wa s a very g ood job. I hope you will publ i sh the d i s cus
s ion on Clark Ash t on Smi t h  • • •  

B e s t  of luck , 

10809 Al clad Ave ,  
Whi t t ier , CRl i f .  90oo , 

Kerry Kent Knud sen 

':' h e  C �l • •  Smi th pane l ,  �e ld  e. •, t he :. . A . �· .F . S .  nn 2 7  Februor:; 1 � 6 4 , dege ne re t.ea i:nward the en(� 1 1� ��0 6 ho.re!!�ue by ynur e cl i  t o r  C\n S!!li t hien � e r�_\::=; :r.ndern r:n� �r"' .: . .  'I'f : i  �; ?n r t  of' t ile re(� f'r-decl tran s c r i p t  was-- fo :-- tur:. -� .. -.. -:--� e:-�y :...�.:-� :. !: t 8  . .:. :  L: _ B tl -� t � 1 e  !"em o i r:do r  ( i n  the C" p i n i ("'l n  "' f"  t:-,c � ·.� - .81' :: n ne l � 3 �:.- .
_
� ,  n"'� � V.'<"'rt!"'. +;he l e b nt...i r  ��c ce s s e ry t("'' s e,re i t  frt"'rn (\tJ. : ·: : C\:, .  As  f: '3 !'" �i e l  B tnroerr.en t, I pr("\tti s 9  s nme -crj n t ab le c nmme r. t,s "'tl C . ·� .  :·�:;: : t !". i �. B !\J turt-: i S SUO e 

• 

Dear Mr . S a p ir o : 

pos 1um . 
but t h� 
r,.ad ing 

T�ank you for send i ng me a copy of  Lovecra f t : � §i!.
I t  ha s been some t 1me s ince I ' ve read Lov�craft • • •  

i mpre s s i on l ing e r s  in t h� mind , and I ' ve enj oyed 
the Sympos i um . 

I d on ' t read much s c i ence - f i c t i on ncwad ay s ,  f o r  l 
have my hand s ful l  w i t h  t he st and a r-d l i t er aturo;o of the V t c
torian p � r i od--my t each ing f le l a . But now and then I s t ray 
ou t s ide my f i eld , see some t h ing , and 10r i t e  an a r t i cle about 
1 t .  Th� �nc l o s�d a r t icl� on Pan ' s "U she �" repro;osent s such 
a n  excu r s i rm .  

Box 414 ,  C ha pel Hill 
Nor t r: Ce�ro l ina 

Sincerely , 
J . o .  Bai ley 

Dr.  E a i .ley ' � "'Wha t  H a ppens i n  ' T he Fa l l  o r  the Hrouse o r  U s he r , ' " 

appea red i n  the Janua ry· Arr.eri ean Li terature ( 445-66) , end ought to b e  
nf i n t e :-,, s t. t o  ony s e r i ntis stude nt 61 Pile. 

Ir ' :i s arti e� '' •  :_;, . • Eai l ay cites (p . 46G ) T .0 .  llahtnt. ' s  remRrk abc-u t 
t r.e occu l 1:  ,. symFa �1-.y'" be tweet". Re>derick Ushe r ,  lAe. de l ine U s her, ar.d the 
House--end i t  is i n te re s tinE to note t ha t  Me.t b o t ,  in turn, ocknow led�es 
�t-.e.t thi s pe. r t i c c l � r  i n s i g ht wa s  ori g i ne l ly Lovecre. f't' s :  

.. . . . H s  ( ;.o> ec ra ft ' s ) recogni tion o!' the c:or. tre. ! t r.eme or The Hous e 
of U s he r  a s  t he pos s a s s i c- n  of but one soul by brothe r ,  s i'Srer-;-emr 
1:!:e""T.l�Ure i t s e l l' s eems to have been e.s nov e l  as i t  i s  obvinusly 
correc t. • • •  • 

('• H. P .  Lov ec: n f t :  ar. Apprec i o t in n , '"  Ma rg i na l ia ( Ark !:arr. 
!{""us e .  1 9 4 4 )  • p . � 3 8 )  

For t hfi  r e c orr., Lovo " re. f t ' s  ci t:etin:> a p ree.rs in Supe rna tu ra l  '!or ror 
in Li ':er� ( i-:ow '!ork : Ben Ab ramson, 1945) , p . f6 .  
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192 Mountain View, Los Angeles 9005? 
Dear LP.e--

The feast you ' ve set forth in tnis initial issue of RQ 
with its uniquely fine articles by Cox, Neville, and yourself, 
the splP.ndid atmospheric cuts by Schneeman, and the fine gen
oral layout by Bjo, is at once a considerable accomp lishment 
in itself and a stimulating promise of things to come. 

In fact, I can ' t  recall wnen I ' ve pushed myself back from 
a table of contents with a sense of more satisfactory rP.ple
tion--or a greater anticipation for the groaning boards yet to 
bP. spr<?ad . As a Fitzg'!rald character remarks somewhere, "Mei 
compl iments .!!! .£.tuU:-- and �econds on the goddam pommes frites " 

So much for my gustatory evaluation--let us sort th� pick
<?d bones and remnanted savories for specific comment, �? 

Cox ' s  revi'!w of The Star Kin{ seems to me the sort of in
c lsiv<? and deflnltlve�scussion hat enriches a work by its 
sympathy and understanding . It is difficult to imagine a sen
sitive reader not finding his interest and pleasure in the 
Vance novel enhanced through having read this review. 

One statement in Cox ' s  piece puz�led me, however--in his 
summa t i on of thP. SP.eming attractions of the world of the 01ku
monP. 1 an odd non sequ itur seems to oc cur : "The reader" l Cox 
wr ites) " easily considers that such a world . might be a better 
world  than the one he lives in. It is open and unlimited, 
the cops aren ' t  all powe rful , there are places for an honest 
man to h id .. . . .  " I f<?ol the observation is a cynical commen
t ary on our own society, in which too often the strictly hon
ost man is at a disadvantage in a world of "legal" predators. 
How�v .. r, since an honest man would gain l ittle from simply 
"hid ing "  out ,  the statement is not 'Wilolly effective; perhaps 
an •xpl icatory expression is n<?eded, such as, " to hide and 
t hr l V<? 1 "  or " t o  hide and prosp<?r," if the va lid point is to 
bo d r i v n n  ::.-.m� . 

�ff<?ctive anc moving as Neville ' s  Westercon XVI ad dress 
is , I find myself at odds with certain of his opinions and con
clusions . These are basic things, and suggest a considerable 
v� r 1eg a t i on of reaction among the cognosenti regarding s . f. 
i t se l 1  and its future . These differences would, however, re
quiro g reater length than I care to undertake in a letter . 
Perhaps, though, the RQ could make use of an article develop
ing t h<?m in a future issue . 

Th<! Bri tish spelling throughout the RQ is an interesting 
innovation in an American publication, and I ponder the point 
o f  tho affP.ctation. The explanatory footnotes for fan terms, 
how<?ver , I dig, s ince I know your circulation extends well 
outside the fan field, and university libraries � al need 
some such orientation to tnese bits of faniana. 

William Blackbeard 

l l"<'�: f<>!""-'/f•ri to ynu :- e x ton dod -� nmments on llevi l l e ' s  speech. After s ee ing 
·.�e-J s t"!' • s :' nird.  " com;>ilnd i'JT!l o� popc�lar us11ge whi ch makes no pretence a t  
c-�, i nr: e. d i ·� � : nnJtry ,  I fel t "bJ i :�ed t o  swi tch to ti-e Oxfnrd. 


